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Editorial Note

THE revised edition of Saktapramoda is based on the earlier corrected versions
of the text. To my surprise, the work has had a long trail of editors before I
embarked on the revised edition. The first editor of the work was Raja Deva
Nandan Singh himself, the author and patron. The manuscripts collected by
him were screened by Raghuraja Dube, the varitsaguru of his family, for the
first edition and prepared for printing. Thereafter, the editor of Venkateswara
Press, Mumbai, Govind Sharma, son of Parsurama Bhatta, an inhabitant of
Revar in Madhya Pradesh, is credited with editing the manuscript for printing.
The said book went through three editions. The fourth edition, in Saka 1827
(= CE 1905) went through another process of Sodhakdrya by Pandit Nandalal

Sastri of the Venkateswara Press, Mumbai.

To my knowledge, all the foregoing editions were based on the first printed
text as no hand-scribed manuscript of the Saktapramoda exists other than the
first printed version. Hence,  have been compelled to use the fourth edition as

the base text for this revised edition.
The editorial conventions followed are given below:

I For those familiar with the old edition of Saktapramoda would know that
the editions that have been in circulation were inscribed as a running
text without any systematized division of Sanskrit words, such as dividing
the sandhis or euphonic combinations, or separating verses from prose
descriptions. In the new revised edition we have divided the text into
three major parts: (1) description of rituals; (2) the mantras that accompany
the ritual are given in bold; and (3) eulogistic texts and passages such as
the stotras, kavacas, hydayas and sahasranamans found in each of the
Tantras are given in their verse forms. The format of this revised edition
has, therefore, been changed to facilitate easy reading.

II. The sandhis or euphonic combinations have been divided/broken

wherever necessary.
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Introduction

From the date of its publication in the late nineteenth century, to the present
day, the Saktapramoda (SP hereafter) is by far one of the most popular and best
known Tantric ritual manuals of worship devoted to goddesses of the
Mahavidya pantheon. Its importance is attested by the fact that it is a living
text and passages from it have been quoted fervently in shorter, cheaply
produced popular paddhatis, readily available in local market-places.!
Considered to be one of the authoritative sources on the ritual worship of the
Ten Mahavidya goddesses, SP is, at present, one of the most widely used works
by Tantric preceptors and ritual specialists.2 What makes this work particularly
interesting is that it represents a systematic genre of ritual compilation on
Tantric goddesses who gained considerable prominence after its compilation.

SP is one of the most comprehensive and popular liturgical paddhati-style
compendiums of sixteen independent Tantric ritual manuals. The first ten works,
comprising the major part of the book, are dedicated to each of the ten Tantric
goddesses, referred to as the Ten Supreme Vidyas (dasa-mahavid yas). The works

! Several popular paddhati-style works on the Mahavidyas are printed regularly by
Candikaryalaya, Prayag, such as Dasamahavidya-sata-namavali, n.d.; cf., Matangi
evarit Bagalamukhi Tantra Sastra, Pt. Rajesh Dixit (Agra: Dipa Publications, 1994),
pp. 63-89 (= SP, pp. 312-37); Srisodasi Tantra Sastra, Pt. Rajesh Dixit (Agra: Dipa
Publications, 1989), pp. 129-56 (= SP, 167-88); Sribagalﬁmukhi Anusthana Rahasyam,
C.L. Mishra (Jaipur: Bagalamukhi Sadhana Kendra, 1997), pp. 73-77, 120-31, 115-
18, 142-59 (= SP, pp.- 312-37); Dhanvantaritantrasiksa, tr. Pt. Kanhaiyalal Mishra
(Bombay: Khemraj Shri Krishnadass Prakashan, 1994), pp. 23-27 (= SP, pp. 73-76);
p- 13 (= SP, p. 2); pp. 14-22 (= SP, pp. 67-70); p. 30 (= SP, p. 124); p- 38 (= SP, p. 189),
Mahavidya Pratisthana: Mantra Anusthana (Dasa-Mahavidya), Mrdula Trivedi and
T.P. Trivedi (Delhi: Chowkhamba Sanskrit Pratishthan, 2009), pp. 25-476. These
works freely recycle passages found in SP.

Her Holiness Madhobi Ma, the Tantric priestess and head of the Matrika Ashram,
New Delhi and Adyasaktipitha, Tanakpur, Uttarakhand, considers SP to be an
indispensable authoritative source on the Tantric form of $akta worship. The book

is frequently used to inform disciples about the various aspects of Tantric rituals
and sadhands (private communication).
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is bounded by a square enclosure with four portals opening out to the four
quarters. Another form of increasing intensity, subtler than the previous image
is the mantra aspect of the deitv. The mantra is looked upon as an inseparable
manifestation of Sakti. The bija-mantras, in the form of monosyllabic sounds,
are said to constitute the subtle power of the deity. The dhyana, the yantra and
the mantra form an all-inclusive trait of the deity’s manifestation in order,
from the gross to the very subtle. Thev are different manifestations of the same
principle.

The {ourth component of the SP is the extensive paddhati-style composition
of the piija-vidhi. A paddhati, as pointed out by Sanderson is

a “Pathway”,"" being a practical manual that guides the performer of a ritual by
co-ordinating the mantras and actions taught, explicitly, or implicitly in the various
parts of a single scripture, setting them out explicitly in the order of their
performance and utterance, supplementing them from related scriptures only

where the silence of the primary source requires it.

Accordingly, the method and sequence of worship starting from the elaborate
purification rituals such as purification of the elemental body by means of
rituals of bhitasuddhi, followed by elaborate rituals of nyasa, the invocations of
the power of the deity invoked by infusion of the power by means of ritually
touching different parts of the body; establishing the throne of the deity; the
establishment of chalice, invocation of the deity in the heart; .ntcrnal worship
(ﬂntarydga) of ten deities; the transference of the deity on to the yantra or image
(marti); worship of the deity with ritual ingredients with the chant of mantras,
dispersal of deity (visarjana), sacrifice into fire (homa); and offering to lesser
beings (bali) and worship of maidens (kumari). This elaborate arcana programme
ends with salutation to the deity by the recitation of stotra, eulogies glorifying
the metaphysical features of the deity, her/his beauty, splendour, might and
omniscience. This is followed by a group of works such as a kavaca (a protective

"5 Sanderson quotes from Sardhatrisatikalottaravytti, pp. 4-5, 11.6-7: “For any scripture
a paddhati is a text that enables the performance of the rituals [of that scripture]
along with the mantras [that accompany them] by succinctly arranging in the order
[of performance] of the [instructions] explicitly stated [in the scripture but] dispersed
in various places [throughout the length]”; “The Saiva Religion Among the
Khmers”, in Bulletin de L'Ecole Francaise D’Extreme-Orient, 90-91(2003-04), pp- 349-

463; part I, pp. 356-57, n. 19.
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